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probablyhave more than two pages. Occasionallyseveralmakershave to
sharea page.
The illustrationsused come from a varietyof sources.In the main, the
readerseesfull frontalphotographsof the instrumentsthemselves- usually
well preservedexamplesin originalcondition. These picturesare often
supplementedby photographsof performersplayingvariousexampleseitherin concert,in magazineimages,or on manufacturers'
publicityposes.
Other instrumentsare shown as part of the manufacturer'soriginal
catalogues,usuallyin theiroriginalblackandwhite form,unlikethe colour
photographswhich make up the vast majorityof the illustrations.Finally,
there is the occasionalillustrationin the form of a patent drawingindispensablewhen discussingthe 'Moderne',for example,one of the three
fabled Korina trio produced by Gibson in the late 1950s of which no
examplesurvives.
What the book does not have is pagesof tablesor dimensions.This is to
its advantage.Insteadone gets descriptionsof the instruments,andhistories
of the companies.There are an increasingnumber of more specialised
books to caterfor thoseinterestedin specificcompaniesor models.Instead,
this book servesas a referencebook to providea startingpoint for anyone
interestedin a particularcompany or model, written in an informative
mannerwithout ever underestimatingthe readership,or concentratingon
aspectswhich areonly of tangentialinterest.
DARRYL MARTIN
DARCY KURONEN, Ed., DangerousCurves:The Art of the Guitar.
Boston: The Museum of Fine Arts, 2000. 244 pages, colour illustrations,
glossary, bibliography. ISBN 0-87846-485-9. Price $29.95 in paper,
$45.00 in cloth coveredboards.
Althoughthe guitarhasbecome a dominantinstrumentin popularmusic
over the past fifty years, its history can be traced to early baroque
instrumentsof the seventeenth century. Why has the guitarbecome so
popular?Certainlyit is easy to play (though, as with any instrument,it is
difficultto become accomplishedin its use), and its relativelyinexpensive
cost makesit attractiveto beginners.But the reasonfor its dominancein
popularmusic may be that so many performersuse the guitarfor their
recordings,influencingothermusicians,followers,andfans.So is the guitar
the chickenor the egg?There is no straightforward
answer,but guitarsales
have certainlyreachednew heights.Accordingto the April2000 issue of
The MusicTrades,an industrytradejournal, sales of fretted instruments
amountedto $150,764,000 representing1,337,347 units (mostlyguitars)
soldin 1999, the lastyearfor which recordsareavailable.Couple thatwith
the numberof guitarsproducedover the decades,most of which are still
around,andone quicklyseesthattherearemillionsupon millionsof guitars
in circulation.Partlyasa resultof, but alsoto illustratethisrelativelyrecent
explosionin guitarinterest,the Museum of Fine Artsin Boston mounted
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in 2000 a retrospectiveexhibitionentitled'DangerousCurves:The Art of
the Guitar,'which ranfrom5 November2000 until25 February2001. The
accompanyingexhibitioncatalogue,a lavishlyillustratedtome, more book
thancatalogue,is here given consideration.
The book servesas a vital historyof this most versatileand enduringof
instruments,from early ornamentalexamplesof Italyand Spainto more
recent electric guitars used by popular musicians. It features colour
photographsof 110 guitars,each accompaniedby a brief discussionof its
history and manufacture.While there have been severalhistoriesof the
guitarpublishedover the pastten years,few cover the breadthof Dangerous
Curves,and certainlyfewer stillso completelycapturethe instrumentin its
multitudeof shapessizesandmutations.
An introductoryessay by music historianDarcy Kuronen places the
guitarin its historicalcontext while commentsfromthirtynotablemodern
guitaristsare sprinkledthroughoutthe book and providea more personal
view of the guitar and its music. The book provides evidence that the
guitar'sdestinywas ordainedat least400 yearsago. Fromthe beginningit
was a humbleinstrument,somethingthatordinarypeople could playwith
little training.But in both its sound and its physicalform, the guitar's
essence has been flexibility. While early instrumentswere small and
designed mostly for vocal accompaniment,after the beginning of the
twentiethcenturythe guitarbeganto take on new shapesand sizesas new
approachesto design were explored. Archtops, resonatordiaphragms,
largerandlargerbody sizes,andfinallyelectronicamplificationbroughtthe
This range
guitarto the absoluteforefrontof manyensemblearrangements.
of instrument types is well-reflected in the book, including iconic
instrumentssuch asthe GibsonL-5 archtop,pre-warMartinD-45 flattop,
FenderTelecasterand Stratocaster,GibsonsunburstLesPaul,aswell as an
assortmentof earlygut-stringinstruments,harpguitars,steelguitars,ornate
guitars,andone-offhandmadespecials.
That the guitaris also a work of art, an object of beautyshapedby the
needs of soundreproductionaswell asa basisfor ornatedecoration,is well
illustrated.Some of the most decorated,inlaid,and beautifulinstruments
have been brought together for the exhibit. Together they form the
'dangerouscurves' alluded to in the title. The sparsenessof the small
nineteenth-century Martin acoustic is contrasted with the oversized
structureof the twentieth-centuryGibsonjumbo. The Nationalresonator
guitarfairlyshouts art deco design. Finally,the Fender Stratocasterand
ParkerFly electric guitarsrevealflowing lines and aestheticgrace. Form
follows functionwith an innatebeauty.
The exhibition, and thus the book, is neithera complete historyof the
instrument,nor ajustificationfor itspopularity.Ratherit is a celebrationof
the transformative
power the guitarwields in today'smusic, as well as its
own historicaltransformation
throughthe ages.It managesto both capture
the context andrangeof derivativeswithout dilutingor overwhelmingthe
impactof the instrumentitself. If you were not able to visit Boston to see
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the exhibition, the book is a little like being there yourself. It is available
from the Museum of Fine Arts in Boston, www.mfa.org. Telephone 617369-3448.
ERIC C. SHOAF

CLIFFORD BEVAN: The Tuba Family. 2nd edition, revised, expanded
and updated. Winchester: Piccolo Press, 2000. xx, 000 pp. Paperback
ISBN 1 872203 30 2. ?35.00 (US$60.00).
This is a welcome second edition of Clifford Bevan's tuba classic revised, expanded and updated. Faber & Faber published the original in
1978. There is a vast amount of new material: around 100 illustrations; 100
music examples (19th-century to modern) along with some sensitive
discussion of the music in question; an extensive bibliography; lists of
makers; lists of famous players, showing how their careers progressed; a list
of collections mentioned - or raided for pictures; an appendix in the spirit
of St Patrick, flushing out the 'Serpent presence ... in extant sets of parts,
scores and in band instrumentation from 1698 to the end of the nineteenth
century', and much more.
The book has been recast to avoid duplicating post-1978 contributions
to tuba knowledge. As the author comments: 'Perhaps surprisingly, the
tuba itself is now one of the best-documented instruments in existence ...'.
He keys it in securely to the rest of the literature. This is very sensible,
minimising the inconvenience that might have been caused by the book's
UK bias (acknowledged up front). Its brass-sociological flavour is distinctly
British.
The 'Instruments of the Orchestra' series edited by Philip Bate, for
Ernest Benn Ltd, established a classic format which Dr Bevan follows quite
closely. It is difficult to improve on. Start at the beginning, with ancient
precursors and acoustic fundamentals; move chronologically through the
instruments' developmental phases, discussing music alongside instrument
technology (keywork, valve systems etc.) - the two are intimately related;
then chapters on small, large and exotic family members; then, near the end
(if at all), sections touching on non-orchestral uses to which the instruments
have been put over time.
On page 426 we're reminded that 'the Tuba was conceived as a band
instrument'. The vast majority of tuba players, all but a fraction of the tuba
music composed and arranged, and almost the whole of the tuba market
have been non-orchestral all along. Virtuosi of the band world were - are every bit as accomplished as their orchestral counterparts; and often had have - more demanding music to play. A very different, non-orchestral
history could have been written, more working-class than patrician. It is
only fair to warn people reading up on brass bands that a lot of potential
interest to them is not to be found here.
Dr. Bevan writes beautifully. Readers with no prior knowledge (tuba
knowledge anyway) can follow him from page 1 to some of the frontiers of
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